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KorncoLp: symphonic serenade: 2006

GRIFFES: Roman Skerches
London Symphony/ Simone Pittau
ASV 402050 minutes

I'ad like to pay homage, in regard to Komgold,
to a dear friend of mine, a collecter of movie
soundtracks whe died last June. For many
vears in the 60s and 70s. Court Actinger ran the
record department of The Bon Marche depart-
ment store in Seattie at a time when such
stores offered a wider variety of services and
merchandise (including classical recordings)
than they do today. Court intrgduced me 1o
Korngold via the wonderfis]l RCA film music
series under the baton of Charles Gerhardt. We
spent iiours discussing film musiz. One day,
when Mikios Rozsa walked intc the store,
Court grabbed the twe Palydur coples of Mik-
los Rozsa Conducts His Grear Film Musie and
had Rozsa sign one for me. Court was a gentle-
man and an aticionadc of great music atatime
when the chain of classical music-making and
merchandising involvad knowledgeable peo-
ple who cared about customers in a way that
no Internet weosite can.

The RCA film music series brought Korn-
gold's music inta wide public recognition. ]
remember going to a screening of The Sea
Hawk at a revival house and witnessing sevaral
in the audience applaud when Xorngold's
credit appeared on the screen. That was an
indication of the acclaim gencrated by those
first two heavily romantic Korngold albums,
Tie Sea Hawk and Flizabeth and Fssex.

it wasn't long before Korngold's non-film
music began to appear on records as well. The

Symphonic Serenade is scored for a large sttng
orchestra. It was premiered in 1950 by the
Vienna Phitharmonic led by Withelm Funwan-
gler, According to the ASV notes, Korngold
began composing i7 in Los Angeles in 1947 just
after his first heart attack He’d begun to retumn
to his mainstream classical roots after many
years in Holyweod, This compoasition is one of
his masterpieces, and it shows that he could
disenguge himself from: the hyper-romanric
Hollywood style he was best known for aad
write music of beauty, dignity, and depth, in
the romantic vein, for the concert hall.

Simone Pittau and the London Symphony
give a somewhat fuller, richer performaice
than John Mauceii on Decca. The sirings are
warmet and the Lendoners pley a bit mere
sensitively than their German counterparts—
encugh so that | would recernmend this 2004
Abbey Road recording as essential.

The Griffes is no less fine. It is billed as the
world premiere of the full orchestral versfon,
the two inner movements having been orches-
trated by Craig Leon from the original ptano
score. Griffes, an American impressionist,
often counds here like Debussy or Ravel, with
lush tone celors and alluring harmony that
border on, but never quite lapse into, an unita-
tion of the Frenchmeis

The juxtapesition of Griffes and Korngold
is apt. justified by the dual influences of
FPrench impressionism and German romanti-
cismn. My only camplaint concerrs the insuffi-
cient pause between the two compositions.
The music. performence, and sound are a frea-
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